I. Questions
The first suite, Questions ( Movement No. 9 is a palindrome in which the twenty chordal clusters slowly ascend to reach the central section of four free-standing chords and then descend in reverse order.
In Movement No. 10, Shchedrin uses polyphonic textures in which two quintuplet motives operate as subject and counter-subject similar to Bach's inventions and fugues. The persistent for this movement rocking rhythm of an eighth note followed by a sustained dotted half within a quintuplet beat is one frequented by Shchedrin, and can be found in many other pieces, including Sonatina Concertante.
Movement No. 11 concludes the suite on a highly energetic note: Shchedrin uses groups of short, repeated chords separated by long rests to create tension. Simple crisp grace notes randomly appear throughout the movement and contribute to the slightly offbeat tone of the march.
These characteristics recall Prokofiev's March from Love for Three Oranges.
II. Diary
The The fifth movement, Lento, sempre poco rubato, returns to a more lyrical mood with a solo cantabile melody played in the top voice. Shchedrin also marks the movement with several breath marks (') and fermatas, which makes it sound and feel like a singer singing a song with accompaniment.
The sixth movement, Presto leggiero, uses staccato notes as a short introduction followed by a contrasting polyphonic toccata-like texture of the main material, accelerated as the section develops (i.e. short eighth notes become sixteenth notes). This movement ends with parallel sevenths descending into the silence as if reflecting on an unfinished entry in the Diary. Shchedrin uses an A-flat pedal point throughout most of the second movement, shifting its register from bass to tenor to alto. This movement contains two main contrasting ideas: one is very precise repeated eighth notes staccato figures combined with more improvised left-hand melodies.
The other one is a faster passage with running 16 th triplets. The final section concludes with the lyrical Lento material bringing back the feeling of melancholy.
V. A la Pizzicato
A la pizzicato is a short solo piano piece that centers around imitating the pizzicato string technique (i.e. plucking strings). Shchedrin similarly used this technique in his piece Balalaika (1997) for solo violin. His fondness for this effect might be attributed to his love for Spanish music and guitar-like sonorities (he wrote seven pieces inspired by Spanish music due to this affection).
His idea of imitating a technique of another instrument makes this piece unique and gives it a special folklore effect.
This piece is in ABA' form. In the outer sections, rapid staccato marked passages alternate between two hands. Large leaps and consistent short articulation create an intense and dramatic atmosphere. Like the A sections, the B section continues to pass the fast staccato 16 th notes between both hands but now interrupted by a few unordered chromatic single-trill 8th notes imitating a guitar-like pizzicato sound. 
I. Questions
The first suite, Questions (2003), was composed for pianist Olli Mustonen and contains 11 short movements. The most intriguing quality of this cycle is that it gives the performer more freedom to uniquely interpret the work. For example, Shchedrin provides no tempo or metronome markings. His only instructions are that the performer is free to choose tempo, dynamics, and phrasing. The harmonic language is influenced by serialism. Shchedrin creates diversity throughout Questions by varying duration, texture, and pitch range, and extensive use of suspension. This piece is full of hidden references to the works and styles of other composers, including Debussy in the first and fourth movements, Prokofiev in the third, fifth and eleventh movements, Mussorgsky in the sixth and seventh, Liszt in the eighth, and Bach in the tenth.
II. Diary
The second suite, Diary (2002), was written for pianist Anna Gourari and, by Shchedrin's own personal admission, serves as his autobiography. The seven individual movements were written to be played continuously but may be performed individually if desired. There are close connections in style and technique between individual movements: the first movement is similar to the fifth movement, but the latter is more contrapuntal; the third and seventh are alike in articulation; the repeated single note in the second movement is the same as the staccato repeated chords in the fourth. Interestingly, the movements do not have their own names, perhaps representing numbered diary entries.
III. Artless Pages
In this postmodern suite, Shchedrin seeks to return to romantic expression. the Grave introduction appears within the Sonata Allegro. This piece is particularly attractive for amateur pianists because it is easier to play than his other works.
V. A la Pizzicato
This a short solo piano piece that centers around imitating the pizzicato string technique (i.e.
plucked strings). Shchedrin similarly used this technique in his piece Balalaika (1997) for solo violin. His fondness for this effect might be attributed to his love for Spanish music and guitarlike sonorities (he wrote seven pieces inspired by Spanish music due to this affection). His idea of imitating a technique of another instrument makes this piece unique, and gives it a special folklore sounding effect.
IV. IMPACTS OF THIS RECORDING PROJECT
Shchedrin's music has been performed throughout both Europe and Russia in concerts, recitals, competitions, and festivals and is often played and recorded by well-known performers from around the world (e.g. Yuri Simonov, Alexander Lazarev, Lidiya Nikolskaya, Yuja Wang, and Seong-Jin Cho). However, despite his popularity with both European and Russian audiences, not many people are familiar with his works in the United States.
I believe that the recording of Shchedrin's music not will not only have a big impact on my career development, but also promote it to the community of listeners who haven't heard his music.
Shchedrin's music was very demanding and difficult for me to perfect, but my passion for his music encouraged me to try new style techniques. I believe that the pieces presented me with various technical challenges and expanded my musical independence by forcing me to find solutions for interpretation of Shchedrin's very complex and unique language. I also intend to pursue studies of his solo piano music in the future.
To achieve the goal of this recording project, I went through the following procedures:
researched the selected composition, analyzed the compositional characteristics and techniques, practiced every piece, performed the works, and recorded the performance. This recording project challenged me as both a pianist and a doctoral candidate and provided an excellent avenue for other potential recordings in the future.
Upon researching for materials related to this repertoire and Shchedrin as a composer, I
found that the number of available resources is very limited and even less is written in English.
The paper I wrote for this project will contribute to the existing scholarship on Shchedrin, and my recording will help performers, audiences and pedagogues to learn more about Shchedrin's piano 20 compositions and contribute to the concert repertoire of advanced pianists. After the completion of this recording, I will continue playing concerts featuring Shchedrin's works in both China and America and seek a contract with a professional recording company to publish this recording.
Additionally, I will incorporate this recording process in my future teaching experience with the hope that the knowledge gained from this project will inspire and guide my students to pursue their own professional diversity.
